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 Abstract 
 
As Scenographic Dramaturg for New Voices 27 my role included designing the 
scenographic environment to be constructed by the Master Carpenter.  I consulted with 
the Lighting Designer and the Executive Producer to ensure the cohesion of the festival.  
This project is represented in this portfolio. 
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 Little Theatre history    My MQP took place during New Voices 27 in the spring of 2009.  For the past few years New Voices has been produced in the Little Theatre on Worcester Polytechnic Institute’s campus. 
 The Little Theatre opened in November 2005 to serve as a world-class intimate 
theatre setting.  The first dedicated theatre space at Worcester Polytechnic Institute, the 
Little Theatre has allowed academic theatre students the opportunity to expand and refine 
their craft. With a combination of permanent and non-permanent seating the Little 
Theatre will hold at least 99 seats for any given performance.  For more information 
please visit www.wpi.edu/+theatre. 
 
 New Voices History and Current Events 
 New Voices WPI Department of Humanities & Arts, Division of Drama Theatre, 
amd Masque produce a festival of original plays.  In 2010 New Voices will have been in 
continuous production for 28 years, making it the longest running new play festival in 
America.  Each year student and community playwrights submit their new and 
unproduced works to the New Voices Dramaturgs. The Dramaturgs select a number of 
plays to be produced in the festival.  The playwrights choose directors with the help of 
the Dramaturgs, and the director then builds a vision for the play with the help of the 
New Voices Executive Producer. 
 To explain how and why my position and project exist I will elucidate what 
happened during the production of New Voices 26.   
 In New Voices 26, Escher’s Forgotten Garden was chosen as the scenic design.  
This design involved building platforms over one of the permanent seating banks.  With 
the loss of one bank of permanent seating, the Festival could no longer support at least 99 
seats.  Unfortunately, the stock of non-permanent seats was not counted, or the lack of 
seats would be apparent.  Several weeks into production, this was discovered and an 
emergency meeting called to discuss what to do.  After a much debate, the Master 
Carpenter was asked to build audience benches into the northern seating bank.  During 
the discussion Carol Wood of the Little Theatre squad remarked, “New Voices would be 
easier if we just didn’t have a set.”  Susan Vick (Founder and Executive Dramaturg of 
New Voices) pondered this idea, and decided that New Voices 27 would have no set, and 
named me as Scenographic Dramaturg to handle all the logistics that may arise. 
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 Duties of a New Voices Dramaturg 
  
 Dramaturgs protect and serve the play and the festival.  Each year the Dramaturgs 
read and select from a pool of anonymous plays, and select the best of each year’s 
submissions.  All the Dramaturgs meet and discuss the plays in a sealed meeting to 
ensure fairness and anonymity.  Once the plays are chosen, each Dramaturg selects one or 
more plays to oversee.   
 The Dramaturg contacts the playwright to inform him or her and to be a mediator 
whenever the play is discussed.  Each year 5 voting Dramaturgs and one non-voting 
Associate Executive Dramaturg select the plays and inform the playwrights.  Throughout 
the rest of the festival the Dramaturg acts as a go-between for the playwright and the 
director of the play. The Dramaturgs often moderate creative discussions between the 
director and playwright on the subjects of staging and lighting.   
   In previous years New Voices also hosted a scenic design contest.  Applicants 
were able to submit scenic designs in much the same way as a play, and a Dramaturg 
would guide the scenic design.  This year there was no scenic design contest, and I was 
named Scenographic Dramaturg.  In the following section I will discuss the ramifications 
of this change. 
 
 Duties of a Scenographic Dramaturg 
 Before I delve into the new duties I completed as Scenographic Dramaturg I make 
the important observation that I was also a full voting Dramaturg in all other respects.  I 
read and voted on plays, and I took on the task of dramaturging The Spy in Size 4’s 
alongside dramaturging the set.   
 The duties and responsibilities of a Scenographic Dramaturg have existed even if 
the title has not.  Each year when the Dramaturgs chose a scenic design, one Dramaturg 
was chosen to advocate the design like with any other play.  Thus the Scenographic 
Dramaturg was part of New Voices for many years.  In addition to my duties as a voting 
Dramaturg, and Scenographic Dramaturg, I was charged to formalize this position for 
future years and provide a benchmark or future Scenographic Dramaturgs.  This created 
the work of my MQP and would result in this document. 
 I was given the task of Scenographic Dramaturg with the mandate of “No Set.”  I 
had multiple meetings with Professors Vick and Sands to narrow down what this meant 
for New Voices.  My greatest breakthrough came when I started doing research into other 
minimalist scenic designs, and the ideas and driving force behind such sets.  With “no 
set,” the purpose changes to designing the space.  The audience will still perceive an 
environment without a set, and you can still shape the space with non-permanent 
additions such as cubes, chairs and special lighting effects.  
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 Since I was designing a festival scenic design, I wanted to give the directors all 
the tools they would need.  These began to take shape as colored cubes, bentwood chairs, 
color flats, and color blasts hung in the grid.  These tools allow the directors to shift and 
divide the space, without choking the stage with scenery. 
 Part of my work, after designing and creating these new scenic elements, would 
be to suggest uses for them.  If the directors have never seen them before, they may be 
unwilling to take a chance unless they see for themselves how they might be used.  I 
worked with the Executive Producer, the Master Carpenter, and the Run Crew Chief to 
put together a scenographic showcase.  This was scheduled just before the final day of 
auditions so each director could see examples before it was too late to introduce new 
ideas.  The master carpenter was able to provide a mockup of the color flats and was on 
hand to answer any technical questions about their construction.  Since we would be 
relying so heavily on mobile elements in this festival I wanted the Run Crew Chief to be 
able to show off what could be done with these scenic elements.  He was able to provide 
a skeleton crew, even when he hadn’t filled out his crew list yet. 
 Later on, once all the construction was done, and the rented equipment was on site 
and installed, I participated in a technical showcase.  This showcase was meant to be a 
final look into what was possible.  All technical and scenographic elements were in place 
and each department head showed off his best, and most interesting, technical 
capabilities.  The directors were then given time before their tech rehearsals to 
incorporate these new elements if they wished. 
 
 What Went Right, What Went Wrong 
 My duties as Scenographic Dramaturg were primarily consultative.  It was my 
task to develop tools and then provide these tools to the New Voices community.  To this 
end I held a special scenographic showcase, and helped with the technical showcase later 
in the term.  Despite these efforts many shows seemed to under-utilize both the technical 
and scenographic elements given to them.  I spoke with those directors about this, and 
their impression of these tools was unenthusiastic.   These tools were impressive to the 
directors, but they could not find an appropriate use in their show.  I am only a consultant 
and it is by no means my job to tell a director how to run their show.  I was however 
disappointed to see the hard work of so much technical staff left underutilized.   
 New Voices is fundamentally a festival, and its strengths and weaknesses derive 
from that fact.  New Voices offers a greater variety than you can get from a single show.  
However, all of these disparate shows do not create a unified whole, since each play is 
written and produced in complete isolation from each other.  The scenic design is 
developed in much the same way.  Each New Voices set is almost interchangeable with 
each other.  That is not to say that any New Voices set is boring, or unimpressive.  Each 
set is a festival set, and without any specific ties to a show, any show can be performed 
upon it.  This allows for a great deal of flexibility, but it ultimately leaves the plays 
hanging in space, with very little to ground themselves to.   
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 When I was first developing an idea for this Scenic Design, I was struck with a 
choice.  Since I did not have to submit this “not a design” to the Dramaturgs before the 
plays were chosen, I could read the plays and produce a set which has elements of each 
play and provide them with an anchor.  Or I could produce a set in complete isolation to 
the plays as has happened in previous years.  It was heavily suggested I follow tradition 
and not take the plays into account when “not designing” the set.  While I believe I 
succeeded in producing a working festival set, I do regret the missed opportunity.  I am 
uncertain whether any future Scenographic Dramaturg will have the opportunity to “not 
design” a set with deference to the plays, and I would have liked to see the results of that 
experiment. 
 Future Scenographic Dramaturgs 
 Being the first Scenographic Dramaturg, I feel it is my duty to provide guidelines 
for the job in the future, to avoid confusion and mixed signals.  The Scenographic 
Dramaturg should be a full voting Dramaturg, and have all the same rights and duties 
therein.  The Scenographic Dramaturg will be the Dramaturg for the set, if one is chosen.  
The Scenographic Dramaturg’s duties to the Scenic Designer will be the same as to a 
playwright: protect and serve the play and the festival.  The Scenographic Dramaturg 
should attend set build, and set strike to ensure things run smoothly, and all questions 
about the set should flow through the Scenographic Dramaturg.  The job of the 
Scenographic Dramaturg is well defined when a set is chosen. 
 If there is no festival set, it will be the job of the Scenographic Dramaturg to 
create a scenic environment that is appropriate to the New Voices festival.  This decision 
should be reached after research into the art of theatre, consultation with WPI’s Director 
of Theatre, Susan Vick, and the current New Voices Executive Producer.  This is an 
unusual step for a Scenographic Design, but I believe for a New Voices set it is crucial to 
have cohesion, even if the plays are not taken into account. 
 
 Closing 
 New Voices is the culmination of hundreds of hours of work spread across many 
months.   I believe I contributed in a meaningful way to New Voices 27, and I believe the 
festival improves itself every year.  New Voices remains the work of many talented 
hands, and I feel honored to have been given the responsibility of such a large portion of 
the festival. 
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Portfolio 
 
My design responsibilities ultimately resulted in physical tools for the Director to use at 
their discretion.  Herein follows the visual artifacts created while constructing the scenic 
environment I designed. 
 
 
The nautilus was the figure I chose to center my design choices around.  It combined 
natural beauty and mathematical beauty, and I believed that would be perfect for the 
mindset of a WPI student.  The dramatic use of color was to provide a bridge to the 
fantastical, allowing the audience to immerse themselves in the story told onstage. 
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We added north and north east seating banks to accommodate the audience, and 
backstage area to accommodate the actors.  The cubes and color flats would be stored 
offstage to give directors as much space as possible to work with. 
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The construction schematics for the flatkas and cubes were almost textbook, except of 
course for the integration of color blasts into the belly of the color flats.  These are the 
final incarnation of the designs. 
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Further schematics of the color flats. 
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Concept Test Nautilus 
 
 
 
Construction of the color flats begins 
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Construction of the color cubes 
completes 
 
Painting under coat 
 
 
Opening Night – Schrodinger’s Cat in 
the Hat 
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Opening Night – 36 situations 
 
 
 
Final Nautilus design 
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Opening Night – Mad City, Inhabited 
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CURRICULUM VITAE 
Richard Pavis 
Contact # (860) 538-9552 
Worcester Polytechnic Institute 
Box # 2322 
100 Institute Road 
Worcester, MA 01609 USA 
 
Education 
Worcester Polytechnic Institute, B.S. in HU&A/IMGD  Sep. 2005 – May 2010 
Stage Experience 
2006  New Voices 24   Actor(Situation Critical): Commissioner 
  Wonder of the World   House Manager 
2007  Six Degrees of Separation  Actor: “Larkin” 
  New Voices 25   Actor: (Racoon a La Mode) “Lucas” 
       Festival Stage Manger 
       Shot in the Heart AD 
  Curse of the Starving Class  Master Electrician, 
Lighting designer 
       Actor: “Slater” 
    Romeo & Juliet   Actor: “Tybalt”   
       Publicity Coordinator 
2008  The Mojo And  the Sayso  Run Crew, Usher 
  New Voices    Playwright( Infected, SSSH) 
       Director: “PUNisher: The Play” 
       Actor: “Andromalius” 
  Bowerbird    Actor “ Mark” 
  Gross Indecency   Actor “Carson” 
2009  Dog Sees God    Director 
  New Voices 27   Scenographic Dramaturg 
       Actor Exectutor”Mad City Inhbited” 
  Where There’s Smoke There’s Fire Actor: Old Man/Poe 
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Play List 
Lindsay-Abaire, David 
Wonder of the World 
Baldwin, James 
The Amen Corner 
Bebel, Nick 
The Spy in Size 4's  
Berger, Glen 
The Wooden Breeks  
Bradbury, Ray 
Pillar of Fire 
Carlson, Tofer 
Glow 
A Letter Unsent 
Castonguay, Amy 
The Punisher: The Play 
Ciaraldi, Michael J. 
First Draft 
Darensbourg, Catherine 
Attic 
Prime Time Crime 
Darensbourg, Catherine & Elliot Field 
French Vanilla 
Dominic DiGiovanni 
Mad City, Inhabited 
Trusted Download 
Durang, Christopher 
Sister Mary Ignatius Explains it all for you 
Gilbreath, Dan and Massa, Edmund 
Space Station Deluxe 
Gionfriddo, Gina 
After Ashley  
Guare, John 
Marco Polo Sings a Solo 
Six degrees of Separation 
Hansberry, Lorraine 
A Raisin in the Sun 
Harrower, Shannon 
Bower Bird: AKA Crazies in Love 
The Princess and the Body Snatchers 
Raccoon a la Mode 
Sympathy for the Devil Inc. 
Men are from Oz, Women are from Venus  
Union Station 
Schrodinger's Cat in the Hat (fancy that!)  
Screw This Noise  
Ives, David 
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Speed-the-Play 
Johnson, James 
Something in the Void 
Jordan, Julia 
St. Scarlet  
Kelly, Dennis 
Love and Money 
Kopit, Arthur 
Wings 
Kaufman, Moises 
The Laramie Project 
Gross Indecency 
LaVerriere, Ben 
Thirty Six Situations 
Mamet, David 
Glengarry Glen Ross 
Speed-the-Plow 
Sexual Perversity in Chicago 
Massa, Edmund James 
Love Love Love: Three Stories of Love 
Marans, Jon 
Jumping for Joy  
McDonagh, Martin 
The Pillowman 
McPherson, Conor 
The Seafarer 
Nakama, Adam 
How to Meet Girls, for Voice Actors 
Walt and Wilde 
O’Donnell, Dean 
25 
Footsie 
In Bad Taste 
O’Neill, Eugene 
Long Day’s Journey Into Night 
Pavis, Richard 
Infected 
Sudden Silence, Sudden Heat 
Harlequin 
Pavis, Sarah 
Shot in the Heart 
Rahman, Aishah 
The Mojo and the Sayso 
Royal, Burt V 
Dog Sees God: Confessions of a Teenage Blockhead 
Russell, Stephen 
Daisy Crockett, Frontiersperson or Be Sure You’re right, Then Go Ahead 
Shakespeare, William 
All's Well That Ends Well 
As You Like It 
Measure for Measure 
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A Midsummer Night's Dream 
Much Ado About Nothing 
Twelfth Night 
Winter's Tale 
Hamlet 
Julius Caesar 
Othello 
Romeo and Juliet 
Shaw, Bernard 
Major Barbara 
Pygmalion 
Shepard, Sam 
Curse of the Staving Class 
The God of Hell 
Sophocles 
Antigone 
Oedipus Rex 
Sternheim, Carl 
The Underpants 
Stoppard, Tom 
Rosencrantz and Guildenstern are Dead 
Vassella, Steven 
To Stop 
Wilder, Thornton 
Our Town 
Williams, Tennessee 
A Streetcar Named Desire 
Zimmerman, Mary 
Metamorphoses  
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Log of Hours 
 The following is my accounting of hours for my work completed in C and D term 
of 2009.  My hours are grouped thematically not chronologically to show how the work 
was completed rather than when. 
 C ‐ term   Script Reading (NV Decision)     15 Dramaturgy meetings       25 Script Reading (MQP Research)     12 Design meetings         10 Dog Sees God Rehearsals       25 Dog Sees God Tech week       40 Dog Sees God Directing       10 Dog Sees God Script study       20  D Term   Dramaturgy meetings       5 MQP meetings            10 Auditions, Callbacks & Bloodbath     15 Rehearsals(Spy, Mad City Inhabited)   25 Design & production meetings     25  Set build, Light hang        15 Scenographic Showcase       10 NV Tech           45 Total hours 307 
 
